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&UHGLW�-RQ�&ROHPDQ�ZLWK�FKXW]SDK��$V�D�ELRJUDSKHU��KH�FKRVH�D�ÀJXUH�´PRUH�
+RPHU�6LPSVRQ�WKDQ�+RPHULF�µ�D�́ ORVHU�µ�D�́ KLVWRULFDO�ZLVS�µ�D�́ EDUQDFOH�RQ�D�
VKLS�RI�IRROV�µ�DQG�DQ�´RUGLQDU\�PDQ�ZLWK�H[HPSODU\�VW\OH�µ�+XJK�*ODVV��\RX�
PD\�UHFDOO��ZDV�WKH�PRXQWDLQ�PDQ�ZKR�HDUQHG�IDPH�IRU�EHLQJ�KDOI�HDWHQ�E\�
D�JUL]]O\�EHDU�LQ�������$EDQGRQHG�E\�KLV�IHOORZV��*ODVV�FUDZOHG�KXQGUHGV�RI�
miles to Fort Kiowa, and lived to tell the tale—or have others tell it for him, 
DQG�UHWHOO�LW��DJDLQ�DQG�DJDLQ��$V�&ROHPDQ�ZULWHV��´WKH�GXGH�DELGHV�µ

/LNH�VR�PDQ\�ERRN�WLWOHV��WKLV�RQH�PLVOHDGV��3HUKDSV�WHQ�SHUFHQW�RI�WKH�ERRN�
LV�DERXW�+XJK�*ODVV�WKH�ELRJUDSKLFDO�SHUVRQ��ZKRVH�HQWLUH�GRFXPHQWDU\�UHFRUG�
consists of a single letter). I was more surprised at how little space Coleman 
devotes to bears, considering that his previous book made such a strong case 
IRU� WKH� LPSRUWDQFH� RI�ZLOG� DQLPDOV� LQ�8�6�� KLVWRU\�1 The last phrase in the 
WLWOH� FRPHV� FORVHVW� WR� &ROHPDQ·V� WZR�PDLQ� VXEMHFWV�� WKH� VLJQLÀFDQFH� RI� WKH�
IURQWLHU�LQ�$PHULFDQ�FXOWXUH��DQG�OLWHUDU\�QDWLRQDOLVP�LQ�WKH�HUD�RI�KXPEXJ�
JHU\��&ROHPDQ·V�WRXFKVWRQHV�DUH�)UHGHULFN�-DFNVRQ�7XUQHU��+HQU\�1DVK�6PLWK��
and Richard Slotkin; and, from the more recent literature, Andie Tucher, Ann 
Fabian, Stephen Mihm, and Trish Loughran.2

Coleman ties together these two historiographical strands with his concept 
´HQYLURQPHQWDO�$PHULFDQLVP�µ�7KH�ZD\�&ROHPDQ�H[SODLQV�LW��HQYLURQPHQWDO�
$PHULFDQLVP�ZDV�WKH�PLGGOH�FODVV�LGHRORJ\�RI�OLWHUDU\�QDWLRQ�EXLOGHUV�ZKR�
HVSRXVHG� WKH� SURWR�7XUQHULDQ� LGHD� WKDW� WKH� )DU�:HVW�ZDV� WKH� ELUWKSODFH� RI�
$PHULFDQ�IXWXULW\�DQG�SURJUHVV��WKH�IRQW�RI�QDWLRQDO�H[FHSWLRQDOLVP��DQG�WKH�
ODQG�ZKHUH�PHQ�EHFDPH�$PHULFDQV��D�´QHZ�UDFH�RI�PHQ�µ�&ROHPDQ·V�JUHDW�
FRQWULEXWLRQ�LV�WR�LQVLVW�WKDW�WKHVH�OHJHQGDU\�PHQ³KXQWHUV��WUDSSHUV��,QGLDQ�
WUDGHUV³ZHUH�ÀUVW�DQG�IRUHPRVW�ZRUNLQJ�PHQ��7KH\�ZHUH�SUROHWDULDQV��FUHZ�
PHPEHUV��FRQWUDFW�ODERUHUV��ZDJH�VODYHV��DSSUHQWLFHV��H[�VODYHV��UXQDZD\V��,Q�
WHUPV�RI�FODVV�DQG�UDFH��WKH\�ZHUH�XQOLNHO\�FDQGLGDWHV�IRU�QDWLRQDO�YDORUL]D�
WLRQ��0RUH�WR�WKH�SRLQW��WKHVH�PHQ�GLGQ·W�RZQ�RU�SURÀW�IURP�WKHLU�YDORUL]HG�
VHOYHV��7KH\�VXͿHUHG�RQ�WKH�MRE��7KH�SRSXODU�SULQWHG�VWRULHV�RI�RUGLQDU\�IRON�
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transforming into American folk heroes—through contact with Indians, bears, 
and other wild things—required bodies to be tested to naked extremes. On 
behalf of eastern consumers, travel writers and semiprofessional regional�
LVWV� URPDQWLFL]HG�DQG� FRPPRGLÀHG� WKLV� ERGLO\�GDPDJH�DQG�GLVÀJXUHPHQW��
:ULWHUV� DEVWUDFWHG� WKH� VPDVKHG�XS� IUDPHV� RI� KXQWHUV� DQG� WUDGHUV� IRU� WKH�
DPXVHPHQW�DQG�HGLÀFDWLRQ�RI�JHQWHHO�$PHULFDQV�ZKR�ZRXOG�KDYH�GHVSLVHG�
VXFK�XQOHWWHUHG��XQUXO\��XQZDVKHG�PHQ� LQ�SHUVRQ��(YHQ� WKHLU�GLVHPERGLHG�
invitation to the national stage was a mixed honor, because, in the context of 
LPSRVWXUH³DQ�DQWHEHOOXP�REVHVVLRQ³PDQ\�OLWHUDWH�(DVWHUQHUV�GLVWUXVWHG�WKH�
YHU\�VWRULHV�WKH\�GHVLUHG��,Q�VKRUW��&ROHPDQ�UHFDVWV�PRXQWDLQ�PHQ·V�VWRULHG�
travails—starvation, frostbite, weapon malfunctions, boat accidents, Indian 
DWWDFNV�� DQLPDO�ELWHV��PDJJRW\�ZRXQGV³DV� FDWDVWURSKLF�ZRUNSODFH� LQMXULHV�
sustained without worker’s compensation. In Coleman’s powerful words:

%\�WDUJHWLQJ�WKH�ZHDNHU�VHJPHQWV�RI�WKH�SRSXODFH��WKH�QDWLRQDOLVWV�KRSHG�WR�SXOO�
RͿ�WKH�EDLW�DQG�VZLWFK�RI�H[FHSWLRQDOLVP��WKH\�ZDQWHG�WKHLU�GLͿHUHQFHV�WR�VLJQDO�
WKHLU�VXSHULRULW\��7KH\�KLG�WKH�SDOHQHVV�RI�WKHLU�FRORQLDO�LPLWDWLRQV�EHQHDWK�EODFN�
IDFH�� EXFNVNLQV�� RU� ,QGLDQ� JDUE� DQG�GHFODUHG� WKH� UHVXOWLQJ� R[\PRURQ� D� QDWXUDO�
DULVWRFUDW��7KH\�VWROH�IURP�WKH�IULQJHV�LQ�RUGHU�WR�VWUXW�IRU�WKH�PHWURSROH��DQG�IRU�
WKH�PRVW�SDUW� WKH\�SXOOHG� LW� RͿ��7KH� IURQWLHU�EHFDPH�D�ZHOOVSULQJ�RI�$PHULFDQ�
LGHQWLW\��>SS�����²��@

$IWHU� WKH� VXFFHVV�RI� WKH�´1HZ�:HVWHUQ�+LVWRU\µ�RI� WKH�����V�DQG�����V��
LW� EHFDPH�FRPPRQSODFH� WR� UHJDUG� FRZER\V³LFRQV�RI�$PHULFDQ� UXJJHG� LQ�
dividualism—as proletarians on the prairie. But fur traders operating in the 
´PXOWL�:HVWµ³&ROHPDQ·V�WHUP�IRU�WKH�PXOWLHWKQLF��PXOWLUDFLDO��PXOWLOLQJXDO��
PXOWLQDWLRQDO�� SUH�$PHULFDQ� )DU� :HVW�� WKH� VXEMHFW� RI� $QQH� +\GH·V� SUL]H�
winning Empires, Nations, and Families�������³KDYH�WKXV�IDU�PRVWO\�UHPDLQHG�
RXWVLGH� WKH� QDUUDWLYH� RI�$PHULFDQ� FDSLWDOLVP� DQG� WKH� ´PDUNHW� UHYROXWLRQ�µ�
Coleman changes that. He also follows a series of Western environmental 
KLVWRULDQV³QRWDEO\� &RQHYHU\� %ROWRQ� 9DOHQĀLXV� Linda Nash, and Thomas 
$QGUHZV³ZKR�KDYH�SODFHG�´WKH�ERG\µ�DW�WKH�FHQWHU�RI�WKH�VWRU\�� 

&ROHPDQ·V�PRVW�RULJLQDO�VRXUFHV�DUH�QRWLFHV�RI�UXQDZD\V�SXEOLVKHG�LQ�6W��
/RXLV�QHZVSDSHUV��ZKLFK�DOORZ�KLP�WR�VKRZ�WKH�VLPLODULWLHV�LQ�WKH�ZD\�WKDW�
slave owners and regional writers memorized and described the scars of 
workers’ bodies. But most of his evidence comes from antebellum wordsmiths 
who will be familiar, at least in the gist, to Western historians—names such as 
7LPRWK\�)OLQW��*HRUJH�<RXQW��-DPHV�+DOO��DQG�-DPHV�%HFNZRXUWK��7KH�JUHDW�
American author of the period, Herman Melville, makes an appearance. But 
VRPH�RI�WKH�PHQ�ZKR�LPPRUWDOL]HG�WKH�FUDZO�RI�+XJK�*ODVV�ZHUH��DV�&ROH�
PDQ�SRLQWV�RXW��%ULWLVK�WUDYHOHUV��3HWHU�3DJQDPHQWD·V�Prairie Fever��������KDV�
chronicled the astonishing number of British aristocrats and expatriates who 
ZHQW�RQ�VDIDUL�LQ�WKH�$PHULFDQ�:HVW�LQ�WKH�QLQHWHHQWK�FHQWXU\��2I�%ULWLVK�ERUQ�



53)$50(5�����$�:RUNLQJ�6WL;·V�&UDZO

ZULWHUV��*HRUJH�)UHGHULFN�$XJXVWXV�5X[WRQ�LV�PRVW�LPSRUWDQW�WR�&ROHPDQ·V�
LURQLF�VWRU\��KH�DQG�RWKHU�IRUHLJQ�QDWLRQDOV��LQ�WKHLU�KXQW�IRU�OLWHUDU\�PDWHULDO��
become tools of environmental Americanism.

It is impossible in a review to replicate Coleman’s omnivorous approach. 
+H�UXPLQDWHV�RQ�PDQ\��PDQ\�WRSLFV�LQ�SDVVLQJ��H�J���RUDO�FXOWXUH��YHUQDFXODU�
DQG� MDUJRQ�� UHJLRQDO� KXPRU�� KXPRUDO� ÁXLGV� DQG� PHGLFDO� JHRJUDSK\�� FDQ�
QLEDOLVP�� WKH� VHPDQWLFV� RI� VWDUYDWLRQ�� WKH�PHWDSK\VLFV� RI� VSHFLHV�ERXQGDU\�
crossing, Indian hating, interracial couplings, labor advertisements, and ursine 
ELRORJ\���)RU�ODUJH�VWUHWFKHV�RI�WKH�ERRN��RQH�FDQ�VHH�QHLWKHU�KLGH�QRU�KDLU�RI�
+XJK�*ODVV��+XPDQ�IHPDOHV�DUH�HYHQ�VFDUFHU��

7KH� ERRN� EHFRPHV� PRUH� IRFXVHG� DV� LW� IROORZV� *ODVV� LQWR� WKH� WZHQWLHWK�
FHQWXU\��&ROHPDQ�GLVFXVVHV�-RKQ�*��1HLKDUGW·V�The Song of Hugh Glass��������
as regional modernism; Frederick Manfred’s novel Lord Grizzly� ������� DV� D�
)UHXGLDQ�ZHVWHUQ��DQG�WKH�ÀOP�Man in the Wilderness��������DV�WKH�9LHWQDPL]D�
WLRQ�RI�+XJK�*ODVV��:LWK�WKLV�UDWKHU�VOLP�HYLGHQFH��&ROHPDQ�DUJXHV�WKDW�*ODVV�
ÀJXUDWLYHO\� FUDZOHG� EDFN� IURP� WKH� GHDG� DQG� UHFODLPHG� ´KLVµ� VWRU\��ZKLFK�
ZDV��LQ�LWV�RULJLQDO�UHWHOOLQJV�E\�IHOORZ�IXU�WUDGHUV��DQ�DQWL�DXWKRULWDULDQ�WDOH�
of how to survive the mishaps and indignities of an inhospitable workplace 
HQYLURQPHQW��$�VWRU\�ORQJ�LQGHQWXUHG�WR�HQYLURQPHQWDO�$PHULFDQLVP�LV�QRZ�
IUHH�DJDLQ�WR�VDWLUL]H�DQG�GHP\WKRORJL]H�$PHULFDQ�QDUUDWLYHV�RI�FRQTXHVW�DQG�
PDQLIHVW�GHVWLQ\��´+H�ZDV� WKH�ZRUNLQJ�FODVV�ERG\� WKDW�ZRXOGQ·W�JR�DZD\µ�
�S��������DV�H[KXPHG�E\�WKH�ORTXDFLRXV�&ROHPDQ��+XJK�*ODVV�VLOHQWO\�JLYHV�
XV�WKH�PLGGOH�ÀQJHU��

&ROHPDQ·V�ÀQDO�FKDSWHU�WUDLOV�RͿ�ZLWK�D�ZHDN�GLVFXVVLRQ�RI�*ODVV�DSSHDU�
DQFHV��QRW�PDQ\��EXW�LQWULJXLQJ��LQ�JXLGHERRNV�RI�WKH�FRQWHPSRUDU\�VXUYLYDOLVW�
PRYHPHQW�DQG�GLVDVWHU�SUHSDUHGQHVV� LQGXVWU\��DQG�KLV�FRQFOXVLRQ�FRQWDLQV�
DQ�REOLJDWRU\�PHQWLRQ�RI�SRS�FXOWXUH�DQDORJXHV�WR�+XJK�*ODVV�ZKR��XQOLNH�
KLP�� KDYH�YLVXDO� DQG�GLJLWDO�PHGLD� LPPHGLDWHO\� DW� WKHLU� GLVSRVDO�� %HWKDQ\�
+DPLOWRQ��WKH�VXUIHU�ZKR�ORVW�KHU�DUP�WR�D�VKDUN³DGDSWHG�LQWR�WKH�ÀOP�Soul 
Surfer�>����@���$URQ�5DOVWRQ��WKH�KLNHU�SLQQHG�WR�D�FDQ\RQ�ZDOO�LQ�8WDK�ZKR�
amputated his arm with a pocketknife—adapted into 127 Hours�>����@���DQG�
7LPRWK\�7UHDGZHOO��WKH�DPDWHXU�ÀOPPDNHU�HDWHQ�E\�WKH�EHDUV�KH�ORYHG³VHHQ�
in Werner Herzog’s Grizzly Man� >����@� DQG� $QLPDO� 3ODQHW·V� Grizzly Man 
Diaries�>����@��4

Coleman missed an even better comparison: James White, another Western 
ZRUNLQJ�PDQ��IDLOHG�SURVSHFWRU��GULIWHU��DQG�RUGLQDU\�ORVHU�ZLWK�DQ�H[WUDRUGL�
QDU\�VWRU\��,Q�6HSWHPEHU�������DQ�HPDFLDWHG��VXQEXUQHG�:KLWH�HPHUJHG�IURP�
WKH�&RORUDGR�5LYHU�DW�&DOOYLOOH��1HYDGD��+H�FODLPHG�WR�KDYH�ÁRDWHG�GRZQ�WKH�
*UDQG�&DQ\RQ³WKH�ÀUVW�WR�GR�VR³RQ�D�FUXGH�UDIW�PDGH�RI�FRWWRQZRRG�ORJV��
+DYLQJ�ORVW�D�WUDYHOLQJ�FRPSDQLRQ�WR�WKH�UDSLGV��KH�KDG�ODVKHG�KLV�ERG\�WR�
WKH�UDIW�� -DPHV�:KLWH� OLYHG�DQRWKHU�VL[W\�\HDUV�DQG�UHSHDWHG�WKLV� WDOH�PDQ\�
WLPHV�� HDFK� WLPH�ZLWK� VOLJKWO\�GLͿHUHQW�GHWDLOV��0DQ\�RWKHUV�ERUURZHG�DQG�
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HPEHOOLVKHG�KLV�DFFRXQW��WXUQLQJ�LW�LQWR�IRONORUH��:KLWH·V�YHUDFLW\�EHFDPH�DQ�
LVVXH�DIWHU�-RKQ�:HVOH\�3RZHOO�FRPSOHWHG�WKH�ÀUVW�GRFXPHQWHG�WUDYHUVH�RI�WKH�
FDQ\RQ�LQ�������EHFRPLQJ�D�QDWLRQDO�KHUR�LQ�WKH�SURFHVV��9LUJLQLD�0F&RQQHOO�
Simmons’ Drifting West��������DEO\�H[DPLQHV�WKLV�KLVWRU\�DQG�VKLQHV�D�OLJKW�RQ�
the legions of hapless single white men who, despite their economic failures, 
FROOHFWLYHO\�WUDQVIRUPHG�WKH�)DU�:HVW�WKURXJK�DFWV�RI�SOXFN�DQG�YLROHQFH�

,� VWURQJO\� UHFRPPHQG� Here Lies Hugh Glass to scholars of antebellum 
ZRUNLQJ�FODVV�PDVFXOLQLW\�� WKH� IURQWLHU� LQ�$PHULFDQ� FXOWXUH�� DQG�8�6�� HQYL�
ronmental literature. But be advised that Coleman’s book is not the place for 
DQ�LQ�GHSWK�DQDO\VLV�RI�IUDXGXOHQFH�LQ�DQWHEHOOXP�SULQW�FXOWXUH��IRU�WKDW��RQH�
can turn to Lara Langer Cohen’s The Fabrication of American Literature���������
/LNHZLVH��DV�D�VWXG\�RI�$PHULFDQ�IURQWLHU�QDUUDWLYHV�DQG�HQYLURQPHQWDO� OLW�
HUDWXUH�LQ�WKH�HDUO\�QDWLRQDO�SHULRG��LW�GRHVQ·W�DVSLUH�WR�PDWFK�WKH�VFRSH�DQG�
rigor of Thomas Hallock’s Far from the Fallen Tree���������1RU�LV�LW�PHDQW�WR�EH�
D�GHÀQLWLYH�ELRJUDSK\�RI�D� IDPRXV�IURQWLHUVPDQ� OLNH� -RKQ�0DFN�)DUDJKHU·V�
Daniel Boone ��������0LFKDHO�/RIDUR·V�Daniel Boone���������RU�-DUHG�2UVL·V�QHZ�
ERRN�RQ�=HEXORQ�3LNH��Citizen Explorer ��������+LVWRU\�EXͿV�ZKR� FODLP� WKH�
IXU�WUDGH�SHULRG�DQG�ZKR�HQMR\HG�(ULF�-D\�'ROLQ·V�VZHHSLQJ�Fur, Fortune, and 
Empire��������ZLOO�SUREDEO\�EH�GLVDSSRLQWHG�E\�&ROHPDQ��DV�LQGLFDWHG�E\�DQ�
XQKDSS\� UHYLHZHU� RQ�*RRGUHDGV�� ´&ROHPDQ� VKRZHG�KRZ�PXFK�KH� NQRZV�
UHJDUGLQJ�REVFXUH�VXEMHFWV�WKDW�DUH�WRWDOO\�XQUHODWHG�WR�WKH�WLWOH�FKDUDFWHU�µ�,�
FDQ�VHH�ZK\�D�QRQ�DFDGHPLF�PLJKW�IHHO�EHZLOGHUHG�RU�EDPERR]OHG�DIWHU�SXU�
FKDVLQJ�D�ERRN�ZLWK�VXFK�D�IHURFLRXV�WLWOH��DQG�HTXDOO\�DZHVRPH�FRYHU�LPDJH���
IRU�&ROHPDQ�LV�D�SDUDGR[�RI�QRQFRQIRUPLVP��XQVWXͿ\�\HW�KLJKEURZ��GLUHFW�\HW�
FLUFXPORFXWRU\��+LV�XOWLPDWH�SXUSRVH� LV� WR� FHOHEUDWH�DQ�$PHULFDQ� ORVHU³WR�
´SDUWQHU�XS�ZLWK�DQ�RXWODZµ³UDWKHU�WKDQ�UHYDORUL]H�D�QDWLRQDOLVW�KHUR�

$V�D�UHYLVLRQLVW�KLVWRU\��&ROHPDQ·V�ZRUN�LQYLWHV�FRPSDULVRQ�WR�:LOOLDP�%HQ�
emann’s Men in Eden���������ZKLFK��LQ�LWV�RZQ�ZD\³E\�H[DPLQLQJ�VDPH�VH[�
GHVLUH³GHVWDELOL]HV�WKH�IDPLOLDU�PDQ�VWRU\�RI�WKH�IXU�WUDGH� But Here Lies Hugh 
Glass�VKDUHV�HYHQ�PRUH�ZLWK�6FRWW�5H\QROGV�1HOVRQ·V�Steel Drivin’ Man �������
DQG�3DXO�(��-RKQVRQ·V�Sam Patch, the Famous Jumper���������1HOVRQ�DLPHG�WR�
GLVFRYHU�WKH�WUXH�LGHQWLW\�RI�-RKQ�+HQU\��WKH�ZRUNLQJ�FODVV�IRON�KHUR�IDPRXV�
IRU�G\LQJ�RQ� WKH� MRE�� DQG� WR� IROORZ�KLV� VWUDQJH� FDUHHU� LQ�$PHULFDQ� FXOWXUH��
-RKQVRQ��OLNH�&ROHPDQ��EURXJKW�ODERU�KLVWRU\�DQDO\VLV�WR�WKH�VKRUW�OLIH�RI�DQ�
DQWHEHOOXP�SUROHWDULDQ�ZKR�HDUQHG�IDPH�SXVKLQJ�KLV�ERG\�WR�WKH�OLPLWV��$OO�
three authors dealt with the problem of having scant sources about their sub�
jects. Nelson combed the archives for biographical clues; Johnson plumbed 
the archives for cultural context. Of the three, Coleman’s book is the least 
archival, the most speculative, and the most fun.

-RKQVRQ��ZKR�SURYLGHG�D�GXVW�MDFNHW�EOXUE�IRU�Here Lies Hugh Glass, is an 
interesting counterpart: I can think of no other historian better at the art of 
FRQFLVLRQ�DQG�GHOLEHUDWH�XQGHUVWDWHPHQW��&ROHPDQ��E\�FRQWUDVW��VKRRWV�IURP�
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WKH�KLS��+H�SLOHV� LPDJH�XSRQ� LPDJH��PHWDSKRU�XSRQ�PHWDSKRU��GLVSOD\LQJ�
HTXDO�SDUWV�YLUWXRVLW\�DQG�LQGLVFLSOLQH��+HUH·V�D�W\SLFDO�SDUDJUDSK�

7KH�:HVW�ELW�DQG�FODZHG��UREEHG�DQG�EHZLOGHUHG��,W�EORRGLHG�ÁX[��VWRNHG�IHYHUV��
gnarled joints, and turned stomachs. Still, despite all its invasive power, the coun�
WU\� LQVSLUHG�ZRQGHU�DV�ZHOO�DV�GUHDG��/LNH�DOO�SODFHV�� WKLV� ORFDWLRQ�FRXOG�VZLQJ�
IRU�RU�DJDLQVW�\RX��7KH�ZLOGHUQHVV�HPHUJHG�IURP�WKH�UDGLFDO�VZLQJV� LQ� WKH�DUFV�
RI� IRUWXQH��1DWXUH� YDFLOODWHG� EHWZHHQ� VLFNQHVV� DQG� KHDOWK�� SRYHUW\� DQG� ULFKHV��
IDPLQH�DQG�IHDVW��>SS�����²��@�

At 200 pages, Here Lies Hugh Glass�IHHOV�ORQJZLQGHG��,W�ZRXOG�EH�LQWROHUDEO\�
redundant if Coleman weren’t so skilled at making the same point a dozen 
WLPHV� LQ�D�GR]HQ�GLͿHUHQW�VW\OLVK�ZD\V��$V�DQ�����RU�����SDJH�HVVD\��LQ�WKH�
european sense of that word), this work might have been a tour de force. I’m 
UHPLQGHG�RI�$PD]RQ·V�QHZ�GLJLWDO�RQO\�VHULHV��.LQGOH�6LQJOHV��´FRPSHOOLQJ�
ideas expressed at their natural length.” Without endorsing Amazon, historians 
might be wise to embrace this general model. I for one would prefer to assign 
YHU\�ORQJ�HVVD\V��RU�YHU\�VKRUW�ERRNV��WR�P\�VWXGHQWV��2XU�PDMRU�KLVWRULFDO�
associations should give prestigious awards for cumulative achievements in 
HVVD\�ZULWLQJ��H[FOXGLQJ�SHHU�UHYLHZHG�MRXUQDO�DUWLFOHV��EXW�LQFOXGLQJ�EORJV�DQG�
RQOLQH�HVVD\V��ERRN�UHYLHZ�HVVD\V��VLQJOH�HVVD\�ERRNV��HVVD\�FROOHFWLRQV��HWF����
There are, of course, notable historians who have made their names writing 
LQ�WKH�VKRUW�IRUP��EXW�RXU�GLVFLSOLQH�KDV�D�FOHDU�SUHIHUHQFH��RU�SUHMXGLFH��IRU�
monographs, a preference that poses problems for the profession, given the 
changing economies of publishing and higher education. 

&ROHPDQ·V�WUXH�FDOOLQJ�DV�D�ZULWHU�PD\�EH�DV�DQ�HVVD\LVW��5HDGHUV�PD\�UHF�
RJQL]H�KLV�QDPH�IURP�KLV�VHULHV�RI�PRUGDQWO\�IXQQ\��SDLQIXOO\�KRQHVW�GLDU\�
HVVD\V��DGYLFH�FROXPQV��UHDOO\��IRU�WKH�Chronicle of Higher Education that have 
WROG�KLV�SURIHVVLRQDO�MRXUQH\�IURP�JUDGXDWH�VWXGHQW�WR�DGMXQFW�OHFWXUHU�WR�IXOO�
SURIHVVRU�DV�DQ�XQRUWKRGR[��VRPHWLPHV�VHOI�ORDWKLQJ�DFDGHPLF�ZKR�PXVW�DOVR�
FRQWHQG�ZLWK� WKH�HYHU\GD\�FKDOOHQJHV�RI�EHLQJ�D�KXVEDQG�� IDWKHU�� DQG� VRQ��
5HFHQWO\��KH�HYHQ�ZURWH�DQ�HVVD\�LQ�ZKLFK�KH�EDUHV�KLV�QHUYHV�DERXW�FULWLFDO�
UHYLHZV��HYHQ�WKRXJK�KH�´DVSLUH>V@�WR�ZULWH�RͿHQVLYH�ERRNV�µ5 In a workshop 
on professionalization for students entering the job market, it would be in�
VWUXFWLYH�WR�SDLU�WKHVH�GHHSO\�KXPDQH�SHUVRQDO�HVVD\V�ZLWK�&ROHPDQ·V�ERRN�V���

How else might Here Lies Hugh Glass be used in the classroom? It would 
EH�SHUIHFW�� ,� WKLQN�� IRU�ÀUVW�\HDU�JUDGXDWH�VHPLQDUV��7KLV�RUQHU\�WH[W� LV�VXUH�
to inspire strong feelings and spirited debate among people who care about 
WKH�GLVFLSOLQH�DQG�FUDIW�RI�KLVWRU\�� ,� VXVSHFW�PRVW�JURXSV�ZRXOG�EH�GLYLGHG�
EHWZHHQ�´ORYH�LWµ�DQG�´KDWH�LW�µ�)RU�PHWKRGRORJ\�DVVLJQPHQWV��WHDFKHUV�FRXOG�
HDVLO\�SDLU�WKH�ERRN�ZLWK�SULPDU\�VRXUFHV��VLQFH�PDQ\�RI�&ROHPDQ·V�NH\�GRFX�
ments are available online.



REVIEWS IN AMERICAN HISTORY  /  MARCH 201456

The book would also be useful in courses on historical writing. Here Lies 
Hugh Glass�LV�SDUW�RI�´$PHULFDQ�3RUWUDLWV�µ�D�VHULHV�RI�ELRJUDSKLHV�FRHGLWHG�E\�
/RXLV�3��0DVXU�DQG�7KRPDV�3��6ODXJKWHU��EXW�WKH�ERRN�ZRXOG�ÀW�MXVW�DV�ZHOO��
SHUKDSV�HYHQ�EHWWHU��LQ�́ 1HZ�'LUHFWLRQV�LQ�1DUUDWLYH�+LVWRU\�µ�D�VHULHV�FRHGLWHG�
E\�-RKQ�'HPRV�DQG�$DURQ�6DFKV�IRU�<DOH�8QLYHUVLW\�3UHVV��&ROHPDQ�FKHHNLO\�
XVHV�DQDFKURQLVWLF�WHUPV��´OL]DUG�EUDLQ�µ�´JUXQWV�LQ�WKH�VWLFNV�µ�´IUHDNHG�RXW�µ�
´PHVVHG�ZLWK�µ�́ PHVVHG�XS�µ�́ GLWFKHG�µ�́ KDUG�FRUH�µ�́ IXQN\�µ�́ SLVVHG�µ�́ IUDW�
ER\�µ�́ VWUHDNHUV�µ�DQG�VR�RQ���+H�GHOLJKWV�LQ�LQVHUWLQJ�KLPVHOI�LQWR�KLV�QDUUDWLYH��
he imagines how much easier his task would be if he had this or that piece 
of archival evidence; he talks a lot about the book he wishes he could have 
ZULWWHQ��KH�SOHDGV�ZLWK�DXWKRUV�RI�QLQHWHHQWK�FHQWXU\� WH[WV��DVNLQJ� WKHP�WR�
UHYHDO�ZKDW�D�WZHQW\�ÀUVW�FHQWXU\�KLVWRULDQ�ZRXOG�ZDQW�WR�NQRZ��([FLWHGO\��
&ROHPDQ�LQWURGXFHV�D�SULPDU\�VRXUFH�XQNQRZQ�WR�HDUOLHU�*ODVV�ELRJUDSKHUV�
WKDW�´TXDOLÀHG�DV�D�FRXS�IRU�PH�µ�RQO\�WR�WHDU�LW�GRZQ��ZLWK�HTXDO�YHUYH��DV�
another fabrication. This is one of his favored rhetorical strategies: to present 
D�FRQYLQFLQJ�LQWHUSUHWDWLRQ�ZLWK�VRPH�ÁDLU��RQO\�WR�LPPHGLDWHO\�GHVWDELOL]H�
LW�ZLWK�D�GRXEWLQJ�VWDWHPHQW��´RU�QRW�µ�´ZHOO��PD\EH�µ�´DW�OHDVW��WKDW�ZDV�WKH�
KRSH�µ�´HLWKHU�ZRUNV�µ�HWF���

&ROHPDQ·V�SRLQW�LV�WR�UHPLQG�UHDGHUV�RI�WKH�SUREOHP�RI�HSLVWHPRORJ\��DOO�
historians contend with omissions, fragments, distortions, misrepresentations, 
IDGHG�UHFROOHFWLRQV��IDOVH�PHPRULHV��DQG�RXWULJKW�OLHV��7KH�GLͿHUHQFH�ZLWK�+XJK�
*ODVV�LV�WKDW�KLV�ELRJUDSKHU�FDQ·W��OLNH�PRVW�KLVWRULDQV��FRQFHDO�WKHVH�WKLQJV��
)DEULFDWLRQ�LV�KLV�VXEVWDQFH��-RQ�&ROHPDQ�PD\�EH�RQH�RI�WKH�PRVW�KRQHVW�KLV�
WRULDQV�,·YH�HYHU�UHDG��IRU�KH�VKRZV��ZLWK�D�UDVFDOO\�ZLQN��KRZ�KH�IDVKLRQHG�
KLV�OLWHUDU\�SURGXFW��,·P�D�ZRUNLQJPDQ��WRR��&ROHPDQ�VHHPV�WR�EH�VD\LQJ��,�
SXW�LQ�P\�KRXUV�DW�WKH�VKRS��+HUH�LV�WKH�UHVXOW�RI�P\�ODERU��WDNH�LW�RU�VKRYH�LW��

For me, Here Lies Hugh Glass was a frustration and an inspiration. Coleman 
KDV�ZULWWHQ�VRPH�RI�WKH�PRVW�DUWIXO�SKUDVHV�DQG�SOD\IXO�VHQWHQFHV�,�UHDG�WKLV�
\HDU��DORQJVLGH�VRPH�RI� WKH�PRVW� WXUJLG��H�J���´WKH�VWHZ�RI�KHPRJORELQ�WKDW�
FRXUVHG�WKURXJK�KLV�YHLQV�FKDLQHG�KLP�WR�WKH�WUXWKµ���+LV�ÀQDO�SDUDJUDSK��D�
SHUVRQDO�PHGLWDWLRQ�RQ�PRUWDOLW\�DQG�WUDQVLHQFH�� LV�VXSHUE��%XW�PDQ\�SULRU�
SDUDJUDSKV�FRQWDLQHG�PRUH�VW\OH�WKDQ�VXEVWDQFH��&ROHPDQ��OLNH�KLV�DQWL�KHUR��
SRVVHVVHV�H[HPSODU\�VW\OH��:KHUH�D�FXOWXUDO�VWXGLHV�WKHRUHWLFLDQ�PLJKW�FORDN�
IDPLOLDU�FRQFHSWV�OLNH�´IURQWLHUµ�LQ�DEVWUXVH�WHUPLQRORJ\��&ROHPDQ�UHIUHVKHV�
them with direct, vivid language. If I must choose between these two ap�
SURDFKHV��,·OO�WDNH�WKH�ODWWHU��+RZHYHU��DIWHU�UHDGLQJ�&ROHPDQ·V�SRVW�PRGHUQ�
ELRJUDSK\��,�KRSH�WKDW�VRPHGD\�KH�SURGXFHV�D�SRVW�PRQRJUDSKLF�KLVWRU\�VR�
H[FHOOHQW� WKDW� LW� UHTXLUHV�QR�DSRORJ\�QR�PDWWHU�KRZ�PDQ\�UXOHV� LW�EUHDNV�� ,�
ZDV�GLVDSSRLQWHG� WKDW�KH� IHOW� FRPSHOOHG� WR� LVVXH� WKLV� LQVHFXUH�ERDVW�� ´$V�D�
ZULWHU� DQG� D� KLVWRULDQ�� ,� FRQVLGHU�P\VHOI� RQ� D� SURORQJHG� H[SHGLWLRQ� WR� VHH�
KRZ�PXFK�,�FDQ�JHW�DZD\�ZLWK�LQ�WKH�FRPSDQ\�RI�VREHU�DFDGHPLFVµ��S��������
+H�PLJKW�WDNH�LQVSLUDWLRQ�IURP�'DQ�)ORUHV��RQH�RI�WKH�EHVW�KLVWRULDQV�RI�DQL�
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mals and environments in the U.S. West, who has created an exceptional and 
LGLRV\QFUDWLF�ERG\�RI�ZRUN�DV�D�VHPL�DXWRELRJUDSKLFDO�HVVD\LVW�ZKR�SUHIHUV�
WR�OLYH��DFDGHPLFDOO\�DQG�RWKHUZLVH��RͿ�WKH�JULG��LQ�WKH�FRPSDQ\�RI�FR\RWHV�

$FDGHPLD�QHHGV�PRUH�PDYHULFNV��/RQJ�PD\�WKH\�UXQ³QRW�FUDZO�

-DUHG�)DUPHU�WHDFKHV�KLVWRU\�DW�6WRQ\�%URRN�8QLYHUVLW\�
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